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PREPARATION OF THE EDUCATORS TO THE ORGANIZATION
OF THEATER ACTIVITY OF CHILDREN OF AN OLDER PRE-SCHOOL
AGE IN A GROUP WORK

Attention on the artistic and creative self-
realization of children in the context of a humanistic
and personal developmental approach in the work
of the theatrical circle is focused.

It was emphasized that the children's master-
ing of artistic creativity requires improvement of the
methods of activating creative activity in the field of
synthetic arts.

There were investigated the mechanisms of
the artistic and aesthetic influence of theatrical art
in revealing the internal potential of children of the
older preschool age, and importance of using the
pedagogical technologies in upbringing the creative
skills of the preschoolers by means of theater.

There were suggested an in-depth assimila-
tion of varieties of theatrical art and revealing of
their common and distinctive features, which ac-
tively influences the formation of creative thinking,
activates the emotional and aesthetic perception of
a child, understanding of the artistic picture of the
world.

The preparative work with the plot of the pup-
pet show is outlined.

The adapted puppet theater program for work
with the older preschool children, which is de-
signed for one academic year, is proposed. In the
adapted pro-gram for a circle, the main areas of
learning — theatrical, artistic-applied and musical —
have a complex character and are closely intercon-
nected during each lesson.

Keywords: teacher training; theatrical activi-
ty; group work; older preschool children.

Introduction. According to the Na-
tional Doctrine of Education Development,
the Concept of Artistic and Aesthetic Edu-
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cation, the basic component of preschool
education is need to create the favorable
social conditions for harmonious develop-
ment of an individual, taking into account
its requests in the intellectual and artistic-
aesthetic culture.

At the present stage, preschool educa-
tion is oriented on artistic and creative self-
realization of children in the context of a
humanistic-personal  development ap-
proach to the educational process. In-
depth assimilation of varieties of theatrical
art, identification of their common and dis-
tinctive features actively influences the
formation of creative thinking, activates the
emotional and aesthetic perception of the
artistic picture of the world [1]. As a result,
the problem of children’s mastering of ar-
tistic creativity, which requires improve-
ment of the methods of activating creative
activity in the field of synthetic forms of
art, becomes actual. The theater with its
integrative function serves as an effective
means of forming artistic knowledge, skills
and abilities in the artistic activities of
children [2, c. 22].

The purpose. To consider the process
of preparation of the preparation of the
educators to the organization of theater
activity of children of an older preschool
age in a group work, to offer innovative in
pre-school establishments.


https://orcid.org/0000-0002-6676-4789
Evgen
Прямоугольник


ISSN 2076-586X (Print), 2524-2660 (Online)

Cepia «Ilegaroriuni Haykm». Bumyck Ne 3.2019

Methodology of the Research. Analy-
sis of the scientific research works con-
firms: creativity is an indispensable condi-
tion for the formation of an individual
(K. Abulkhanova-Slavska, B. Ananiev,
I. Bekh, V. Kan-Kalik, V. Klymenko,
L. Leontiev, N. Menchynska, V. Moliako,
Ya. Ponomarov, S. Rubinshtein, S. Sysoieva,
B. Teplov and others). The scientific works

of N. Berkhin, P. Blonskyi, P. lershov,
M. Kahan, O. Melik-Pashaiev,
O. Nykyforova, Z. Novlianska, N. Rozh-

destvenska, P. Symonov, I. Shyntiapina,
N. Shliakhova are devoted to the problem
of artistic creativity. The above authors
examined the mechanism of artistic and
aesthetic influence of theatrical art on dis-
closure of the internal potential of an indi-
vidual, proving the need for use of the ped-
agogical technologies in education of the

personal  qualities. @ The  works  of
A. Bolharskyi, V. Brylina, O. Oleksiuk,
H. Padalka, O. Rostovskyi, S. Sysoieva,

M. Smetanskyi, H. Tarasenko, O. Shcholo-
kova, which have been devoted to many
aspects of pedagogical creative activity be-
came important. In psychological and ped-
agogical studies of A. Bobrov,
L. Vasylevska-Skupa, H. Kostiuk, V. Moliak
and A. Usova attention is focused on the
fact that the forming of the creative skills
of children of the older preschool age, suc-
cess of their development to a large extent
depends on the manifestation of activity in
creative practice.

The process of creative development of
personality by means of theatrical art was
investigated by the domestic scientists:
T. Hryzohlazova, L. Kalinina, H. Lokarieva,
N. Myropolska. The role of the musical the-
ater in aesthetic education of children was
studied by O. Aleksandrova, T. Borysova,
I. Lavrysh, N. Sats, M. Tatarenko.

The scientific and methodical research
of V. Abramian, A. lershova, H. Zhurakov-
skyi, 1. Zaitseva, L. Oseledchyk, H. Pereu-
khenko, Yu. Rubina, M. Tatarenko,
V. Shakhrai are devoted to the issues of
management of theatrical activity. The
problems of theater art were considered in
the various dimensions: as a phenomenon
of spiritual culture, as a means of develop-
ing the aesthetic taste of schoolchildren, as
a process of moral and aesthetic education
of the teenagers, as a means of artistic ed-
ucation in extracurricular and out-of-
school activities (O. Href, M. Hrytsai,
Ye. Demmeni, M. losypenko, L. Kalinina,
Ye. Markovskyi, A. Mykhailova, S. Obraz-
tsov, N. Symonovych-Yefimova, N. Smirno-
va, V. Strelchuk, Y. Fedas, I. Franko,
L. Churylina). However, the analysis of the
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scientific studies shows that there is a lack
of coverage of the problem of forming of the
creative skills of older preschool children
by means of theater. Not all potential pos-
sibilities of the technique of circular work
are used in the field we are investigating.

A modern educator of the institution of
preschool education should be guided by
the content of the theatrical productions,
the specific features of directing in the
children's theater, the technologies used in
acting, the age and pedagogical psychology,
the musical repertoire for the theater [3,
c.84]. A teacher must be able to create an
original director's plan for the future pro-
duction; be aware of the technologies used
in acting; operate on the methods of direc-
torial analysis of the works of drama, mu-
sic, fine arts; have a developed sense of
temporithm and musical hearing, the laws
of composition; develop the pedagogical
and organizational skills.

In the educational process, more and
more attention is devoted to finding the
perspective approaches to solving the prob-
lem of developing the children's creative
abilities, stimulating of their cognitive ac-
tivity, including the art technologies. Thus,
music therapy is a source of artistic and
aesthetic education, a way of forming the
emotional and aesthetic culture of chil-
dren, a universal mechanism for the devel-
opment of children's creative abilities. The
artistic and aesthetic feelings that are
caused by it contribute to the productive
development of the spiritual world of the
pupils. Participating in the theatrical per-
formances, children learn about the world
around them through the images, colors,
sounds. The large and diverse influence of
this activity on personality makes it possi-
ble to use it as a powerful pedagogical tool,
as children during a theatrical performance
feel free and relaxed.

A mentor, led by a Methodist at a pre-
school institution, carries out an extensive
research work on informing the teachers
about the history of theater in Ukraine, its
kinds and types, specifics and repertoire,
reveals the relevance of the problems of
this issue, attracts attention to this aspect
[4, c.20].

A high-quality repertoire for a theater
at a preschool institution requires a con-
stant search. Unfortunately, there is a
problem in the domestic children's litera-
ture concerning the choice of poetic quali-
tative fairy tales for the children's puppet
show, which they can perform not only in
the children's educational institutions, but
also show worthily this performance at the
competitions and festivals, reviews of the-
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atrical creativity outside the village, dis-
trict, city. Of great importance is the use of
the authored poetic tales, which are more
interesting and easier to remember for
children. In this way the authored poetic
tales based on the fairy tales which are
familiar for children from childhood came
out into the world. The work on writing a
scenario for a teacher is not limited to the
creation of a poetic text: a musical design
for a fairy tale should also be choosen, as
well as the sound noises, and, if necessary,
the texts and music of the songs of the
fairy tale heroes should be written
[5, c. 78].

It is necessary to set up the pupils for
the appropriate emotional-willing mood
before the beginning of each theatrical per-
formance, for example, by running an over-
ture that would correspond to the nature of
the theatrical performance. Since the char-
acters-puppets often perform the solo ari-
as, a duet, and at the end of the play the
choir (the final song) is traditionally sound-
ed, it is necessary for a teacher of musical
art to train systematically the vocal-choral
scenes with the participants of the theater.
The priority over the strength of artistic
and aesthetic influence is given to the per-
formance of the musical scenes, as it's fan-
cy both for the artists and viewers because
it creates a direct atmosphere of «communi-
cation: a theatrical performance — a puppet —
a viewer — music”. Recruitment to a theater
circle is carried out in September and co-
vers the talanted pupils who must clearly
perform the routine of classes, perform at
home all the recommended exercises and
sketches, «enter the image” of the proposed
fairy tale character and, of course, be able
to «revive” the fairy-tale puppet's character
in action [0, c. 121].

Preparative work with a plot of a pup-
pet performance. In-depth assimilation of
varieties of theatrical art, identification of
their common and distinctive features ac-
tively influences the formation of creative
thinking of children, activates the emotion-
al and aesthetic perception of the artistic
picture of the world. The plot of the fairy
tale makes a child feel the world of emo-
tions and moods, touch the moral issues.
Therefore, in our opinion, it is necessary
not just read the fairy tales to children, but
ponder about with them, educate and de-
velop certain qualities. For this, after each
read fairy tale, you need to ask a series of
questions about the read and, together
with the children, try to analyze its con-
tent, the actions of the characters. Better
yet, when a child is able to «ive” the life of
the fairy tale characters, emotionally ex-
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press their
[7, c. 84].
The older preschoolers live a fairy tale,
take it to their hearts so that the fairy-tale
images remain in the children's soul for a
long time. Therefore, the environment of
the puppet theater enables the pupils by
participating in the puppet theater not only
in the role of artists, but of costume de-
signers: they create the puppets under the
guidance of teachers, sew the costumes for
them and sew their own fairy-tale charac-
ters, prepare the attributes for the perfor-
mance. We start with the simplest exercis-
es: patter, sketches, mini-performances,
puzzle games. All this comes with musical
accompaniment, which helps the pupils to
be more relaxed and emotional while dis-
playing an exercise or sketches [8, c. 29].
The next stage is assignment of the
roles, reading of the plot of a play itself and
working on the text. And at the same time,
the leaders should offer the pupils some
new interesting and non-standard scenar-
io, even on the material of the well-known
fairy tales, which are presented in a differ-
ent perspective, and here arises a question
as to what fairy tale will we work on, what
age category will it be counted on. It is
necessary to start developing the scenarios
of the puppet performances from the folk
sources — a folk tale or a heritage of the
famous poets, from which more than one
generation of people were inspired [9,
c. 101]. Of course, but let's not forget that
the puppet theater and scenario need to be
composed for the fairy-tale characters. The
puppet theater program is designed for the
older preschoolers who will attend a thea-
ter circle for a year. All major areas of
study - theatrical, artistic-applied and mu-
sical — are complex in nature and closely
interconnected throughout each lesson.
The task of the first quarter of training
in a theater group is to master the basic
knowledge and skills, terms that will be
needed by the pupils at the main stage of
study, as well as to instill love for this type
of theater art. It is reasonable to hold talks
about the unfamiliar world of puppet thea-
ter, its general-theatrical nature, with vivid
examples of vitalization of some objects
and puppets. Such conversations alternate
with the practical classes, which include
the educational games, sketches, play with
the puppets on some specific topics
[10, c. 1]. At the same time, there are held
the music classes where the sense of
rhythm, voice function, coordination of
hearing and voice are developed, as well as
the lessons devoted to the basics of artistic
and decorative art. In the classes of pup-

image, mood and feelings
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petry technique after the introductory
course, attention to the exercises with the
hands and the studying of the technique of
driving the glove puppet is paid. The result
of the first quarter of training in a theater
group may be a small concert, composed of
the best musical scenes of finger theater
and staging of the glove puppets made by
children with their parents and teacher. As
a variant of the final work — a small one-act
performance with the simplest glove pup-
pets made by children on their own.

The tasks of the second quarter of
training in a theater group involve learning
of the cane puppet, its capabilities, tech-
niques of puppetry based on the exercises
and sketches, and later, during the re-
hearsal of a performance or scenes. It is
possible to continue working with the glove
puppet, but on the material of more com-
plex works in which you need to create the
vivid images and convey to a viewer the
main idea of the work. The puppets that
are already in the theater are used for this
purpose. But this does not always fit the
design of the performance. Therefore, the
group-mates continue working on the pro-
duction of the puppets, which are neces-
sary for a particular work. One of the work
options can be the cane puppet. At the
same time, the music teacher educates in
special acting disciplines, psychophysical
training and music exercises, through
which the skills acquired during the first
year of study are fixed, breathing is regu-
lated, the diction is improved, the vocal
range is extended. The group-mates, with
the help of their parents, make the decora-
tive part of a new stage work, chosen for a
performance, and carry out the rehearsals
of it. The premiere of this performance
should be the result.

The tasks of the third quarter of train-
ing in a theater group take into account
the inclinations and interest of the group-
mates in some kinds of arts. Introducing
and studying the basics of working with
the puppet of an «open” method of puppet-
ry (tablet, tantamaresk, land puppets, etc.)
are implemented. Studying of the peculiari-
ties of this method of puppetry technique is
based on the concert numbers available in
the theater repertoire. Skills acquired dur-
ing the second year of study are fixed, work
with the glove puppet is continued, or work
on a mixed puppet composition (puppets on
the screen, dive” actor, cane puppets, etc.) is
being performed. The participants of the
theater study the technology of making the
puppets and the material part of the per-
formance or concert program with the use
of an «open method” puppets, rehearsals of
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which take place alternately with rehears-
als with the puppets on the screen. Creat-
ing the optimal conditions for creative de-
velopment, systematization of acquired
knowledge and skills stimulates encourag-
ing the dramaturgical attempts of the pu-
pils — this more closely connects them with
the creative process of the birth of a scenic
work.

The result of the third quarter of train-
ing in a theater group is the premiere of a
performance or concert program using the
open method puppets and the other sys-
tems. For development of artistic abilities,
the music teacher offers children some
creative tasks that would involve mastering
the technique of stage language, stage
movement, puppetry technique, mastering
the elementary skills of singing, dance.
During the work of a school puppet thea-
ter, the different forms of teaching are used:
conversation, practical work, educational
and developmental games and exercises,
thematic sketches, psychophysical train-
ing. Particular attention to the practical
works, exercises and technique of staging
the performance should be paid.

Conclusions. The organization of the
theater activities in a pre-school educa-
tional institution is an example of origina-
tive and creative cooperation between the
teachers, pupils and parents and deserves
attention of the whole educational commu-
nity, since the theater itself performs a
comprehensive formation of a child's per-
sonality on the basis of Beauty, Good and
Truth (according to the pedagogical con-
cept of academician I. Ziaziun), laying the
foundations for the spiritual culture of the
young citizens of Ukraine.
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JAYBPOBIHA IpuHa BoaoaumupiBHa,
KaHAWaaT MIe1aroriyHuX HayK, JAOLEHT KadeapH IIeJaroriky i IICUXOAOTIl BHIIO] IITKOAH,
HarionaapHU#t nenaroriyHuit yHiBepcureT iMeHi M. [IparomanoBa

AP EASIH XpucTuHa AHaToAiiBHa,
MaricTp ocBiTHBOI nIporpamu «[lemaroriuve JOpagHUIITBOY,
HarionaapHU#t nexarorivuuit yHiBepcuret imeni M. [IparomanoBa
IIIATOTOBKA BUXOBATEAIB 00 OPI‘AHI3AI.IIT TEATPAQJBHO.I. OISSABHOCTI ,Z[ITEﬁ
CTAPILIIOT'O OOLIKIABHOTI'O BIKY B I'VPTKOBIH POBOTI

AKyeHmosaHo yeazy Ha XYOOIKHbO-MEOopUill camope-
anizayil oimeti y KOHmMeKcmi 2YMAHICMUYUHO-
ocobucmicHozo0 pos3suearouozo nioxody Yy pobomi meam-
panbHoz0 2ypmia.

ITiokpecneHo, W0 ONAHYSBAHHSL OiMbMU XYOOIKHBOT
meopuocmi nompebye 600CKOHANEHHST Memooi8 akK-
musidayii meopuoi OisiibHocmi Y cghepi CUHMEeMUUHUX
suodise mucmeuymaea.

JlocnioxkeHo — MexaHiBMUu  XYOOIXKHbO-eCmemuuHo20
8NIUBY MeampanbH020 MUCMEeUmea HA po3Kpummsi
BHYMPIUHBLO20 NomeHyiany oimeili cmaputozo OOUKLIbHO-
20 8IKY, 8A20MICMb SUKOPUCMAHHS Ne0dz02iUHUX MEeXHO-
2021l Y 8UXOBAHHI MBOPUUX YMIHb OOUWKLIbHAM 3acobamu
meampy.

3anponoHosaHo nozaubneHe Ni3HAHHS Pi3HOBUOI8 me-
ampanvHo20 MUCMEUMeEa, BUSIBNEHHS IXHIX CNUTbHUX 1
GIOMIHHUX PUC, U0 AKMUBHO 8NnauUBac HA POPMYBAHHS
meopuoz0 MUCNEHHS,, OKMUBI3Ye eMmoyiliHo-ecmemuure
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cnpuiliHammst OUMUHU, PO3YMIHHSL Helo XYOOIKHbOI Kap-
muHu ceimy.

OkpecnieHo nidzomoguy pobomy 3 CHOIKEemom JsIbKO-
801 sucmasu i oKpemo 3a3HaueHo, U0 npu pobomi wKinb-
HO20 JNIbK08020 meampy OOULIbHO SUKOPUCMO8Y8amu
PIBHI popmu HaABUAHHS, ane ocobausa yeaza mae npuoi-
AUMUCST NPAKMUYHUM pobomam, enpasam ma mexHiul
nocmaHosKu sucmasu.

BanponoHogaHo adanmoeaHy npozpamy AsNbKO8020
meampy y pobomi 3 cmapuumu OOWKLTbHUKAMU, ULO
pospaxogarHa HA O0OUH HasuanbHUil pik. Y adanmoeaHiii
npoepami 2ypmra 8UOKpPeMIeHO OCHOB8HI HANPSIMKU HAG-
YAHHSL — meampanbHe, XYOOIKHbO-NPUKAAOHE Ma MY3UU-
He, — WO Mammb KOMNIEKCHUU XapaKkmep ma miCHO
83AEMON08’A3YMbCst 00UH 3 00HUM HA KOXKHOMY 3aHSM-
mi.

Knrouoei cnoea: niozomosxa suxoseamenis; meampa-
AbHA OisibHicmb; eypmikoga poboma;, Oimu cmapuiozo
OOWKINBLHO20 8IKY.
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